Like no other prophetic book of the Hebrew Bible, Hosea presents a conflict about "true" ritual and "right" sacred spaces. The prophetic voice polemically criticizes local sanctuaries and characterizes the worshippers at these sites with pejorative feminized terms. The addressees of the prophetic critique, however, are not granted a voice so that the text also reveals a hierarchy of power, in which the prophet can define what is right or wrong. Both the intention of Hosea's polemic and the rituals performed at these sites are highly disputed among scholars. My analysis of space and gender in some passages of the book aims at highlighting the sociohistorical reality of these sacred spaces mirrored in Hosea, where competing religious convictions intersect. Rather than taking a stance in the conflict I will describe the different perspectives and critically analyze their underlying ideologies. The multidisciplined character of this volume requires me briefly to introduce my methodology with regard to space and gender. The main part of this article analyzes passages of Hosea that deal with the local sanctuaries and the royal sanctuary at Bethel.
Spatial Analysis and Gender Analysis
In this study, I use the spatial theory of the French Marxist sociologist Henri Lefebvre (1901 Lefebvre ( -1991 as a heuristic tool to analyze sacred space. Lefebvre's theory of space, published in French in 1974 and translated into English in 1991, has greatly influenced current geography, architecture, and sociology. 1 Lefebvre's epistemology of space focuses on the interrelatedness of spatial practice, conceptualization, and human experience of space. He argues that space is socially produced and "'incorporates' social actions, the actions of subjects both individual and collective."
2 His theory analyzes the production of space from three dimensions that are intrinsically intertwined: First, Lefebvre holds that space is produced by spatial practice (pratique spatiale), for example, by architecture and urban planning as well as by daily life and routine that encompasses both production and reproduction.
3 From the viewpoint of an individual, this spatial practice presupposes the use of the body, that is, hands, sensory organs, and gestures, and thus this realm of space is perceived as physical space, the materiality of space (l'espace perçu).
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The second dimension is named "representations of space" or "conceptualized space" 5 ; Lefebvre here refers to the results of social processes of planning, naming, and inscribing of significance, thus, to space as mentally constructed or ordered, a process that is often shaped by a certain political strategy in society and thus dominates the concepts and ideas about space. On the individual level, this is space as conceived space (l'espace conçu) by scientific knowledge of anatomy, physiology, and so on. The third dimension analyzes the social significance of a society's space by focusing on spaces of representation, 7 which embody complex symbolisms, communal values, traditions, metaphors, dreams, that is, a different, often nonverbal collective experience. This is space as experienced or lived (l'espace vécu), "lived through its associated images and symbols, and hence the space of 'inhabitants' and 'users.'" 8 Lefebvre employs the plural pointing out that various simultaneous representations may exist as different groups or individuals appropriate space in various ways through imagination and symbolic use. This third dimension, space as experienced or lived, is important since it covers any use of space that challenges the dominant conceptualized space and thus counteracts hegemonic spatial patterns.
While one has to keep in mind that Lefebvre analyzed modern societies dominated by a capitalist mode of production in the 1960s, I find his theory useful to also analyze the production of space in an ancient society and culture, even if common knowledge of such society is mainly mediated through texts. I further argue that space as described in biblical texts comprises all three dimensions of space: such narrated space is produced by spatial practice that makes use of its materiality as well as by a certain ideology and experience of living in it.
